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I am one of six, all born within a seven-year span. We grew up in Deposit NY, east of Binghamton, so named
because lumberjacks would float logs down the Delaware and dump them on the riverbank for sorting. It was an
ordinary little country town: mostly Grover’s Corners, but tainted a bit with Gopher Prairie and Dogpatch.

I remember being perplexed by the “no deposit, no return” embossed on soda bottles, which would make a chuckle-
worthy motto. The years have not been kind to Deposit, but the summer-home folks and fly-fishing camps are still
there, as is the Klan klavern from the 1920’s (it’s now Section 8 housing). We still have a plot of land outside of
town.

My upbringing was unusual in one way: we were raised with no TV, other than an occasional trip to Grampa’s to
watch Hee Haw or the Super Bowl. I had only a vague idea of who The Fonz was. I knew the Monkees only from a classmate’s lunchbox.
There was a minor social cost in being thusly uncool, but it was good for us in the long run.

In 1972, we moved to the pretty little city of Elmira, my Mom’s hometown, just in time for Hurricane Agnes. The Flood finished off what the Arnot
Mall had begun. We bounced back to Deposit, and thence to Binghamton. I never took art in high school; I was a Latin whiz, of all things. As
for college, I matriculated as a “townie” at SUNY-Binghamton, a superb university just a quick bus ride away. I took Drawing I almost as an
afterthought, but I had inspirational teachers, and that somewhat incongruously led to a bachelor’s in art. When I realized I needed a master’s
degree, I followed my brother to Louisiana State University in Baton Rouge, where he was an entomology major. I roomed with him and
eventually got my MFA. At no point was I ever a dazzler, but my teachers always liked my work ethic. I am wired to “make things,” and I get
antsy when I can’t paint.

After years of odd jobs and adjunct teaching, I was lucky enough to end up full-time at Corning Community College, and I taught art there for
thirty years. I retired in 2021. The town of Corning itself, where I still live, remains a gem.
In lieu of an artists’ statement, I quote from Gerald Mead, an independent curator and art writer from Buffalo. “(Higgins’s) paintings are candid,
frank depictions that transcend nostalgia and gently suggest unknown narratives.” I like that.

My exhibition record and other information is available on my website, DavidHigginsArt.com.

It is important for me to thank Megan, Mikel, Melissa, and all members past and present of the Tri-County Arts Council for hosting both this
show and my previous solo exhibition in 2012. I’ve been in the art game for a long time now, and I know excellence when I see it, and I do not
take it for granted. You folks do it right. -DAVID HIGGINS



BEST OF SHOW 2025WINNING PIECE:
Brand Park Pool

Oil on Panel
30" x 20"

BARBARA RÄCKER - Barbara Räcker is the Director/Curator of the Cathy and Jesse Marion Art Gallery at SUNY Fredonia.With over 35 years of
experience in curatorial roles across museums and university galleries, she has produced more than fifty exhibition catalogs and curated major shows
including Eyes as Big as Plates, Imagined Histories, andTruppe Fledermaus. She has received support from the NEA,NYSCA, and other key institutions.
Räcker also teaches ARTS 400: Senior Exhibition at SUNY Fredonia.

MARIA FERGUSON - Maria Ferguson is Director of the Bruce Gallery and an adjunct professor at PennWest Edinboro. She has curated over 20
exhibitions including Amy Tan’s Backyard Birds,Art that Matters to the Planet, and Hope is the Thing with Feathers: ContemporaryWomen Nature
Artists. Formerly Curator at the Roger Tory Peterson Institute and Registrar at the Memphis Brooks Museum of Art, Ferguson holds an MA in Art
History and a Certificate in Museum Studies from the University of Memphis.

GLENN ZWEYGARDT - A master sculptor known for merging natural and industrial materials, Glenn Zweygardt is Professor Emeritus of Sculpture
at the NewYork State College of Ceramics at Alfred University. His work, composed of bronze, glass, marble, steel, and stone, has earned international
acclaim and membership in the Berman Group. Zweygardt continues to produce large-scale works from his workshop in Alfred Station, NY.
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2025 JURORS:



AME Zion Church
Oil on Panel
72” x 48”

Gibson House
Oil on Panel

48” x 60”
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Each Peach Pear Plum
Oil on Panel
42” x 24”



Helen Street
Oil on Panel
40” x 32”

Schubert Street
Oil on Panel

48” x 60”
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Manure Spreader
Oil on Panel
48” x 24”

Eldridge Park
Oil on Panel

36” x 24”



Lady with Falcon (based on a medieval tapestry)
Mixed Media Diorama

11” x 14” x 4”

Nim and Dwig
Oil on Panel
18” x 24”
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Linnet Linnet
Oil on Panel
72” x 48”

Hybrid Animal
Oil on Panel
24” x 18”



Fire Station
Oil on Panel

66” x 48”
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Tolerance (diorama)
Mixed Medial
14” x 12” x 6”

Tolerance
Oil on Panel

18” x 12”



October Snow
Oil on Panel

24” x 18”

Problem Tater
Oil on Panel
58” x 50”
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Loomis
Oil on Panel
24” x 18”



Monkey in the Forest
Oil on Panel

60” x 42”
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Tri-County Arts Council Staff
Megan Davis - Executive Director
Geraldine Nash Smith - Ceramics Studio Director
Violet Nolder - Studio Assistant and Education Coordinator
Melissa Locke - Gallery and Market Coordinator
Mikel Wintermantel - Executive Director Emeritus

Board of Directors
Scott Reed, President
Barry Goodin, Director
Jason Dilworth, Director
Betsy Matz, Treasurer
Eric Van Druff, Director

Cattaraugus Region Community Foundation
Kirk Windus - Executive Director
Monica Emery- Communications and Fund Development Coordinator
Susan Fiske- Database and Donor Services Manager
Kathryn Kramer - Gift Processing and Scholarship Program Manager
Tyler Veno - Communications and Fund Development Manager
Christian Riethmiller - Ralph C. Wilson, Jr. Foundation Data and Learning Fellow

The Southern Tier Biennial (STB) is produced by the Tri-County Arts Council and is a collaboration
among the Tri-County Arts Council, and the Cattaraugus Region Community Foundation through the
generous sponsorship of the F. Donald Kenney Foundation.

The STB has been a part of the cultural landscape in Western New York for 16 years now, and its
positive effects are being felt in a multitude of ways. One of the most significant changes has been the
access rural artists have had to a professional juried exhibition experience with significant cash prizes and
opportunities, both intended to further professional careers. The STB solo show, offered to our Best
of Show winners, is perhaps the most significant element of importance to the artists. Opportunities for
solo shows, especially one with a catalog and monies for supplies and professional development are
almost unheard of, and we laud the founders of the STB for their foresight in including it as an artist prize.

Looking forward, the 2027 Biennial will be reviewed by new jurors and, therefore, the show they create
will be as different in tone and scope as its predecessors, yet equally and beautifully true to the definition
of a “regional survey of contemporary art.”

Tri-County Arts Council
110 W. State St. Olean, NY 14760

POB 406 Olean, 14760
716.372.7455

info@tricountyartscouncil.org
www.tricountyartscouncil.org
www.southerntierbiennial.com

Jan Comstock, Director
Betsy Gingerich, Director
Clayton Silvernail, Director
Barbara Fox, Director
Eliana Ferreri, Director
Amanda Langan, Director




